Advanced Typography: Historical Innovations and Key Figures
Typography - Answer Key - 15 Questions

1. Which 15th-century Venetian printer is credited with developing the italic
typeface, derived from humanistic minuscule script and first used extensively in his
1501 Aldine Press edition of Virgil's works?

A) Nicolas Jenson

B) Aldus Manutius
C) William Caxton

D) Johann Gutenberg

2. The 'Fonderie Typographique de Peignot et Fils' was a prominent French type
foundry. What significant typeface family, known for its radical modernist approach
and extensive series, was designed by A. M. Cassandre for this foundry in the 1930s?

A) Béatrice

B) Univers

C) Peignot

D) Futura

3. The development of the linotype machine by Ottmar Mergenthaler in the late 19th
century revolutionized newspaper printing by enabling the casting of entire lines of
type. What was the primary mechanism that allowed this automation?

A) Movable metal types arranged by hand.

B) A keyboard-operated mold and molten metal matrix.

C) Stereotyping of existing metal pages.

D) Digital typesetting from pre-punched paper tapes.

4. Before digital typesetting, phototypesetting became prevalent. What was a key
advantage of phototypesetting over hot metal typesetting (like Linotype and Monotype)?
A) It allowed for faster revision of proofs.
B) It eliminated the need for letterpress printing.
C) It produced lighter and more portable type.
D) It reduced the thermal energy required in the typesetting process.

5. What early 20th-century German designer, associated with the Bauhaus movement,
created the iconic geometric sans-serif typeface 'Futura'?

A) Rudolf Koch

B) Jan Tschichold

C) Paul Renner

D) Herbert Bayer
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6. The term 'Old Style' in type classification refers to typefaces developed during a
specific historical period characterized by certain design features. Which period is
most accurately described as the 'Old Style' period in type design?

A) 16th to mid-17th century

B) Mid-17th to late 18th century

C) Late 18th to mid-19th century

D) Early 20th century onwards

7. What was the primary historical function of the 'compositor' in traditional
letterpress printing, before the advent of automated typesetting machines?

A) To ink the printing press.

B) To set individual metal types into a composing stick to form words and lines.
C) To operate the printing press itself.

D) To proofread and correct inked pages.

8. The development of the 'Monotype' system differed from the 'Linotype' system in its
output. How did the Monotype system produce type?

A) It cast entire lines of type from a single matrix.

B) It cast individual characters, which were then assembled.
C) It used photographic film to create type images.

D) It employed a movable type system made of wood.

9. Which influential book, published in 1928, advocated for a more rational and
functional approach to typography and graphic design, including the use of sans-serif
typefaces?

A) 'The Art and Visual Impression of Typography' by Stanley Morison
B) 'The Form of the Book' by Jan Tschichold

C) 'New Typography' by Herbert Bayer

D) 'The Principles of Design' by W.A. Dwiggins

10. The classification of typefaces into 'Serif' and 'Sans Serif' is fundamental.
Within 'Serif' typefaces, what distinguishes 'Transitional' typefaces from 'Old Style'
and 'Modern' typefaces?

A) Thicker serifs and less contrast between thick and thin strokes.

B) More vertical stress and finer, more uniform serifs with sharp contrast.
C) A gradual increase in contrast and more horizontal stress.

D) The absence of any serifs whatsoever.
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11. What 18th-century English type founder is renowned for creating the 'Modern'
typeface style, characterized by high contrast, vertical stress, and hairline serifs,
exemplified in his 'Bell' and 'Fann Street' types?

A) John Baskerville
B) William Caslon
C) John Bell

D) Alexander Wilson

12. The typeface 'Garamond’, though named after a 16th-century French punch-cutter,
has seen numerous revivals and interpretations. Which of these historical revivals is
considered particularly influential and faithful to the spirit of the original?

A) Monotype Garamond (1920s)

B) Linotype Garamond (1930s)

C) Adobe Garamond (1980s)
D) ITC Garamond (1970s)

13. What was the primary technological innovation that enabled the widespread adoption
of 'script’ typefaces in early printing, mimicking handwriting more closely than
earlier blockier forms?

A) The development of italic type by Aldus Manutius.

B) The creation of more flexible metal matrices.

C) The invention of the Pantograph for type duplication.

D) The refinement of intaglio engraving techniques for punches.

14. The term 'Blackletter' (or 'Gothic') refers to a family of typefaces common in
early European printing. Which of these historical figures is most famously associated
with the initial printing of the Bible using Blackletter type?

A) Aldus Manutius

B) William Caxton

C) Johann Gutenberg
D) Christophe Plantin

15. The 'Grotesque' classification of sans-serif typefaces emerged in the 19th
century. What was a common characteristic of these early Grotesque designs?
A) Geometric perfection and uniform stroke width.
B) High contrast between thick and thin strokes.

C) A relatively monotone appearance with few distinguishing features.
D) Elaborate ornamentation and decorative elements.
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